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EDVARD GRIEG. 



STABBE-LAATEN. 

Humoristischer Tanz, 
Op. 17. No. 18. 

Many of Grieg's piano compositions, though gems, are too short for concert performance. The 
editor of this suite has selected from the best of these short pieces such as could be welded into 
one whole, and placed them in the order that would afford the best contrasts and most artistic 
effects. This suite can therefore be played as a whole, or its component numbers may be played 
separately, as each is complete. 
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islng the fingers high, from the knuckles, in striking. The student should 
i play it at least as rapidly as indicated by the first metronome mark : quar- 
1 this study is intended will be able to play it at the tempo quarter 



A At first, practice very slowly, r 
not leave this study until he cz 
ter note-72. Few students for 
note- 144. 

B The original text, from this point to the end, is rather too difficult when compared with what precedes. 
The editor therefore recommends the change indicated, which is more in keeping with the technique re- 
quired by the balance of the study. 

C It is very difficult to play this measure in time, onaccount of the skip of three and a half octaves with the 
left hand. This and the preceding measure should, for some time, be practiced alone and slowly, counting 
four eighths. In this way the precise moment the second eighth must be struck will be so impressed upon 
the memory that the student will continue to strike it at the proper time, even when the increased velocity 
will have lessened the time allotted to its performance. 631 - 14 
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akingit a distinct 
as in the practice 



This study should be practiced with both fingerings for the right hand, each fini 
study. The upper fingering requires that the hand should be kept perfectly quiet (.1 
of five-finger exercises) and offers, when thus executed, excellent practice for all the fingers, but especially for 
thefourth finger. The lower, second, fingering makes it an excellentstudyforthe first finger (thumb , as it offers 
fine material for the study of crossing under, etc. When thus, practiced, hold the wrist very loosely and fully as 
little higher. It may be well, after the study has been mastered with the upper finger- 
before proceedingwith the second fingering. This will avoid monotony to the student 
ers. The eighth notes for the left hand throughout this study should be struck 
When the study can be easily played either pp-p-f or ff, practice it with the proper 
ed by the dynamic marks. Carefully observe the phrasing at A. 
631 . 14 
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>ose, yielding wrist. Avoid rocking of the right hand from side to side, and do not force 
The strength of the touch must come entirely from the fingers, without the as; 
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In this study of broken chords, observe carefully In what position the fingers would be If the notes consti- 
tuting the chord were strdck together. The same fingering must of course be taken when the chord Is 
broken. At A. the notes struck together would employ the fingers 1, a, 3 and 5, as it contains two keys between 
jck with the fingers 1, 2, 4 and 6, as there is but one key between C and E. 
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3 preferred by small hands. The editor, however, recomr 
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s to the preceding studies apply to this one. Passages marked j | need special attention in 
e striking of the keys with rounded fingers. If this is not done, the large Intervals which they 
4th and 5th fingers will lead the student unconsciously to flatten out the hand in reaching the 
ias introduced will enable small hands, by the careful substitution of the fingers as marked, to 
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Repeat from the beginning to Fine 




/ ainiUi 






A This study should be practiced with the various fingerings indicated, as each offers specially useful tech- 
nical difficulties. In practicing, heed well the position and the lifting of the fingers. They must always 
strike the keys in a rounded, arch-like position. Separate practice of each hand will also prove of great 
benefit. 

B Strike the bass notes throughout with a yielding wrist. 

C Sustain these half notes their full value. 

631 - 14 
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A Notes to the previous study apply to the practice of this one. The I. 

well as the left hand, is somewhat unusual. It will. however,.well repay any time that maybe spent upon 

themasteringofit-mpracticingholdthewristverylooselysoastofaciMtatethecrossing under ofthe thumb 
In ascending and the crossing over of the third and fourth fingers In descending. |„ crossing under of the 
thumb with either hand the third or fourth finger should remain on the key until the thumb has reached its 
key. In crossing of the fingers over the thumb, the same rule must be adhered to, otherwise the evenness 
(legato) which is the chief object of the study will be destroyed. 
G31 - 14 
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Apply Note of preceding study to this one. 



ICH KANN NICHT ABSCHIED NEHM'N! 



Words by Edward Oxenford. 
Andantino J = 104. 



Music by Joseph L Roeckel. 
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I l ei . derbringteru ns das Leid, das Leid,Dass Stunden bald ver < geh'n! Ich 

^tristaniente. ~IT^>^ ~ ■ " *empo. 

i las! that she shouldcome so soon so soon To tell us mo. ments fly 

a why shsnld they the mem'ry bring! .That I must part, must part from theel 




hied nahm'n! Ich kann nicht Ab . schied nehm'n! Lieb Herz jch kann nicht, 




nicht Ab. schied nehm'n, nicht nehm'n) Ich kann'n kht Ab . schied nehin'n! Ich^ 




kann nicht Ab . schied nehm'n! Lieb Herz, ich kann nicht, kann nicht Ab . schied nehm'n, nicht 
accel. e cresc. 




uttiiiL 



MEIS EN GEL,BU. f 



Maurice Moszkowski. 



Allegretto W«— 72. 




2 - AiLles, du.-., ach/wannmagdeuiBJzck Ver . kunden mir...... Ich bin dein....! 

1. Mein En. gel du.... ach wo find' ich dichf Wo ueil.et>t du , hol.des Kind... J 



1. Tra la la la.... hear the man.do . line.... Tra la la gai . ly twang! 

°- Tra la la la.... let our song re. sound Tra. la la while it may!.... 




2. Wann sprichtdein Aug' vom ersehnten Gtiick, Wann sagts dein Blir^wansttgLsaeinBliik! Bein 
1. Wann nahst du dich, zu er.hb.renmich, Wb—.find'ich dich, wojind'ich diehl.... Vein 



1. Tra la la la____, on the vil.lage green, Tra „ la la castagnettes clang..... Ah 

2 - Tra la la la...., we may sleep too sound, Tra la la an.o. ther day. Let 

/EL . 
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. soon the Jo . ta* they'" be danc " " inff ' 
>. se . rious things go till the mor - - row 



danc . 



. ing Tra la . la.. 
. row Tra la . la .. 




2.tUr! Bin B(ick,ein Blick ge.wiihvt set mil-.. 
l.mir, Wie fern,xuie fern von mir ev ■ tJonts .. 




la The lads at me are sly . ly glanc 
la And fling a . far all thoughts of sor . 



glar 



. ing, Tra 
row, Tra 




Z.Dlick dein Herz! Sri mild, sei mild! MeinSeh. nen stmt: Sei mild, sei mild! Mein 
1. du, mein Lieb, Sei mild, sei mild! MeinSeh . nen stii It: Sei mild, sei mild! Mein 



fr> Mi J i * - fli > - | i J f i r & i f ■■■ Bf i F ^ 



1. la. la la Tra la la, Tra la la, Each a part . ner gets > Tra.la . la, tra. la. la Hear the 

2. la. la la, Tra la la, Tra la la, Pedre, there I see, Tra.la.la, tra. la. la Wants to 




■I:- LaJota,iprOnounecd Hota.l 



■s,anda vocal chorus 



2. Seh . nen stillt: Ein Blick... von dir! 
l.Se/n - nen stillt: Ein Hunch von dir! 



3fein Al.len du , avh,uann mug dein Blick 

Mein En. gel du...^ ach, wo find' ich dich] 



1. cas . tagnettes. the cas . . ta . gnettes Tra la la la in the dance we whirl 

2. dance with me. to dance with me Tra la la la Pe . dro loves me well. 




Ver . kiln, den mil*-.. Ich bin dein .' Wunn.—ftpricht dein Aug', 

Wo .find ich dich.... truu.tes Kind / Wunn nuhst du mir... 




2 vom er.sehn.1en Gliick, Wunn sugt's dein IJIick? wunnsug& dein Blick 

1 -s.u er. ho . ren michl Wo find' ich dich, wo find'ich dich ? 



1. ~ - ne'er a Span.ish girl.... Could withstand the Jo . ta's ring... 

2 though he dare not tell.... Tra la . la, mybash.ful beau.. 




Tiehitopn nei mir hold. Lachte au....mvi *«. -*- , 




X No no! . No one else can guess How the Jo . ta a maid . en m. torn*. 

" .Let him wait a. while, Let his fond heart grow hung, ry w.th wait. 




8 cbenl Komm,o Liebcben ,ei mir...Mld. ZUb *« «* *»> "***» *~" # 

«. <*<»! Kon»n,6 . JAebcben,sei mi r.Md Gonne jnirein Wort , Liebcben jraut 

f . 

When sofTTT. 'round her waist doth press The true arm of &er love as she 

£'i*§ } The more..- will he prize the smile That shall say I con . sent to tfib 




Z.Lieb . chen! In's..Jbi.ge schau mir o «ti.me Maid, Tns An. ge mir, 

l.Lieb . chen! DW...JAe.be wacht, wo die Welt im Schlaf, Sie wa.chet x- 




2 Ji-onunund trtrti / 

1 .. je.der Stund , 



Mein Herx ist dir.... div al.lein ffe Sweiht....! Dis.... 
Henn A. moi>s Pfeil in die Her.y.en traJ'—J Die.... 




.., gai . ly twang. ., Tra la la la on tti8 vil-lage green Tra-_. 

.... while it may , Tra la la la we may sleep too sound Tra—. 




2. Aug'schau nrir 

1. Lie . be wacht, die Lie. be wuvlit.. 



fip p p l yjrjTTn ly 1 - 



I ■ I • I 



la la cas.ta.gnettes clang 

la la an. o-ther day — 




Mein ins Aug'.svh'tumiv, Tia la, Ira la, ti-a la. 




P»d. * Ped. 







iW. g 



ft Ped # 



rffczSEL 
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jgri 
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Pe<i. tt 
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RTTNKEL'S MUSICAL REVIEW, JANUARY, 1803. 



ESTABLISHED 1857. 



■="^ ., JONES' 



STECK 



RICH SINGING QUALITIES, 
WELL-BALANCED TONE, 
"ABSOLUTE DURABILITY. 



Is of Academiss, Colleg 



What Some of the Leading Artists Say i 

WAGNEB.-reS'ieTt,^ ^^ t0 

I IC7T -"They give the liveliest satisfation." 

ESSIPOFF.- The very be8t P ift - maae '' 
WILHELMJ.-'^U^™ M posaible 

I IIPPA -"Are unparalleled for the majestic 
LUUU Al singing quality of tone which they 



GEO. STECK & CO. 
Warerooms : - STECK HALL, 

II East 14th Street, NEW YORK. 

PIANOS. 




ASHCJOFTJLYCEUiyi BUREAU. 

best artists fn %t. "louIs* 8 "" " 18 management ""I of the 

Vocal and Instrumental Male Quartette, 
Schuman Ladies Quartette, 

St. Louis Ladies Club, 

(Schuman Quartette, lady Violinist*, Reader and 



Lantern Illustrated 



Elocutionary Readers. 
Lectures. Star Banjo and Mandolin Club. 

Lodges, Societies and Churches furnished with first-class 
or en er s. nmen s^ ^spon^eocesohcned. 

214 S. Carrlson Ave., ST. LOUIS, MO. 



COMMERCIAL COLLEGE. 

307-309-311 N. Broadway, St. Lonis, Mo. 

THE COMPLETE BUSINESS COURSE. 

Short Hand, Type Writing, Telegraphy,: 

Elocution and English Branches 

Thoroughly Taught. 



CUTS FOR ALL PRINTING PURPOSES. 
Photo-Engraving, Zinc Etching and Half Ton?, 




SEND Fr>OK SE»ECI 



BARADA-GHIO REAL ESTATE CO. 

INCORPORATED 1892. PAID UP CAPITAL, $100,000. 

Real Estate Bought and Sold. Rents Col- 
lected. Liberal advances on Rents. 
LIST YOUR PROPERTY WITH US. 
915 Chestnut Street, ST. LOUIS, MO. 



GHAS. H. GLEASON & GO. 

CHAS. H. GLEASON. EMILE A. BECKER. 

JOHN P. HERRMANN, Jr. 

REAL ESTATE AND 
FINANCIAL BROKERS. 

MONEY LOANED ON REAL ESTATE. 

Office. 211 3ST. StiL St. 

Attend our regular Auction Sales of Real Estate 

every Monday at I P. M. at our office. 



December lStli-25th— THE VOODOO. 

December 25tli-31st— GLEN DA LOUGH. 
January lst-7th— TRIP TO CHINATOWN. 
January sth-Uth— FONTELLE. 



UHMm 1 ! 



@lgk 



ttANUFACTLREBS 



"BIJOU" AND "SEPARABLE" 
UPRIGHT PIANOS. 




Through Trains 

FROM ST. LOUIS TO 

Kansas City, St. Joseph, Den- 
ver, St. Paul & Minneapolis. 



Only One Chance of Cars 

TUB PA CIFIC COAST. 

The Best Line for Nebraska, Color- 
ado, the Black Hills, and all 
points North and West. 

TICKET OFPfCBSi 

218 N. BROADWAY and UNION DEPOT. 




Factory, East I36th St. and Southern Boulevard, New York. 



CT. LOUIS PAPER CO. 




THIRD AND \ 


INE STREETS. 




ST. LOUIS, MO. 



C Gr. CONN'S 

WONDER, 




The improved Davis Patent 

SPRING BACK CHAIR, 

For Piano, Typewriter, Sew- 
ing machine or Desk. It af- 
fords the most delicious com- 
fort to weak backs. It is beau- 
tiful and artistic in design. 
Adjustable to fit large or small, 
short or tall persons. 

Will send any style on ap- 
proval, to be returned at our 
expense if not perfectly satis- 
factory. Ask your dealer for 
the ' ' Davis Chair. ' ' Send for 
catalogue of full upholstered 
styles, with price lists and dis- 
counts. Agents wanted. 

DAVIS CHAIR CO., Marysville, Ohio. 





Agfncj at C. Stri 



is erected especially for 
all kinds of Military Instruments, also Piano an 



Louisville & St. Louis Air Line 



M KS.NK 

o XTO A 



LLIE ALLEN-PARCELL, 



PROPBSSIONAIv 



ROBERT KLDTE. 



W M.l,, 



ATH, Pianist am- Tea 



m r tU^,u;^ 



F MENDELSSOHN QUINTETTE CLUB. 



r?PSTEIN BROTHERS, 

£-> Address, 2214 Lu 

TyriSS MARCELLA L. FITZGERALD, 
pHARLES H. GALLOWAY, Pianist &C 



M/^MtOKBT.X*™ 

T P. GRANT, 
"J • TEACHER OF PIANO, 



ISS JULIA B. KBOEGEB, 



MISS B. MAHAN, 
TEACHER OF OR 



pAUL MOR 



AND PIANO PLAYING. 



PRED W. NORSOH, (PIANIST). 



8 MAMIE NOTHHELFER, 



[ ISS LIZZIE PARSOi 



:EI) SOHILLINGE 



1 A. SCHUBERT, 



A ISS NELLIE STRONG, 



M* 



A ISS ALICE BELL THISTLE, 



QEO. C. V 



. VOELLMECKE, 



S CARRIE VOLLMAR, 



w 



J. QRATIAN, 



Id Orchard, StLouls C( 



SINCINC, ETC. 



OUIS BAUER, 



tS. KATE. I. BRAINARD, ( 



MRS. KATE. I. I 
Special atteutlui 



/IRS. REGINA M. CARLIN, 



A ISS NELLIE PAULDING, 



A ISS LILLIAN PIKE, 



A RS. JOSEPH W. CKOOKES (ALTO), 



A ISS EUGENIE DDSSUCHAL, 



Address, 111 3. 23rd 


"•■■" : 


Address JSI8 Gamble Street. 


voca instruction. A .. .- 


I\A ISS FLORENCE C. HILL, 

TEACHER OF PIANOFORTE, 




NAT" H. POMMER, Tkachkr of Piano and Voice. 
VV . Organist and Choir Masu-i 1 rinlty Episcopal 
On:. OClUb. 


U ISS LEI IT! \ 1 Rl It'll, 


A UGUST HALTER, 
ft PIANIST AND ORGANIST. 


MISS LIZZIE A. PRIEST, (PIANIbT). 


NAISS MARY WILKINSON HARLAN, 


I OUI8 HAMMERSTE1N, 

A-i PIANIST AND ORGANIST, 


MRS. LUCY B. RALSTON, 


"N/J lss CHARLOTTE 11. H AX-KtIS A I T 1 , 


MRS. EM II IE 11 1. 1- Mi KICIIS, 


,, 


A UG. F. REIPSCHLAEGER, 


lyrRS. NELLIE HAYNES-BARNETT, 

oprano o j Commun^oi^^nm.^. ^ ^ ^ 


A UGUST WM. HOFFMANN, PIANIST, 


I 0U1S KETTER, 


A J- JOEL, 


QHARLES F. HUBER, 




A LFRED G. ROBYN, 
ft PIANIST AND ORGANIST, 


"MISS JENNIE MARTIN, 

Open to engagements. Address, 1S21 Papin St. 


p£0. H. HUTCHINSON, 

^ TEACHER OF PIANO AND HARMONY, 


Bo 


TTiRNEST L. ROBYN, 

J- 1 TEACHER OF PIANO, 


pOBERT NELSON, 


T-\U. J. W. JACKSON, F. C. 0., 


1 Mo 


MATHAN SACKS, 


JAMES M. NORTH, 


K/I ISS KATIE JOCHUM, 


ami St 


P S. SAEGER, 


TuTRS. LOU IK ,\ 1 II 1.1 Ks. i SOPRANO). 

1*1 TEACHER I'F till- Mil OK HINGING. 
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SINCINC. ETC. 



TyfISS RETTA RICKS, Soprano, 



1WTISS B. Z. SOBOLEWfc-KI, 

1 l ITALI LN ART CULTURE OF TH 



QEO. 1 



OWN LEY, (TENOR), 



MME. ADLOK-VOEGE, Vocal Tbaci 
CONTRALTO, 
Recent Royal Court Singer of Germany Ope; 



VIOLIN, CELLO, ETC. 



VIOLONCELLC 



w 



M. BACMGAERTEL, 



T7RITZ GEIB, 

SOLO VIOLINIS 
■ Grand Opera House." 



M 



IBS AGNES GRAY, . 

VIOLINIST AND TEACHER, 



S EV. 



ROB. SAUTER, 



L. SCHOEN, VIOLINIST AND 1 



EDUCATION 



MARTIN SEMINARY 

AND KINDERGARTEN 

FOR BOYS AND GIRLS, 



Mr. JOHN A. MAHLER'S 

SCHOOL FOR 

Dancing, Deportment vPhysical Culture, 



Cincinnati Conservatory of Music, Miss Clara Bauer, Directress, 

pean Consei ■ npila received 



MISS CLARA 



ELOCUTION. 



EUGENIA WILLIAMSON, B. E. 

READER AND TEACHER OF 

ELOCUTION 

DELSARTE AND AESTHETIC PHYSICAL CULTURE. 



2837 MORCAN ST.. 



St. Louis. Mo, 



PIANO TUNERS. 



w. 



C. CROUSE, 



TAVESLEY M. DE VOE, Artist. 



MISCELLANEOUS. 



SMITH'S MUSIC HOUSE, *».».»., 902 oh» st. 



ZITHER, CUITAR, ETC. 



v TJGUST MEYER, 



OP ZITHER. 



EDUCATION. 



Clncinnatti, Louisville, Brooklyn and Atlanti 
EUROPEAN BRANCHES: 

TRIAL LESSONS FREE. 



HOSMER HALL, 

DAY AND BOARDINC SCHOOL FOR CIRLS. 

PRIMARY, INTERMEDIATE, ACADEMIC 
And COLLECE PREPARATORY DEPARTMENT 

Certificate Admits to all Eastern Colleges. 
NATIVE TEACHERS FOR MODERN LANGUAGES. 

For Catalogue address Misses Shepard & Mathews, Principals | 



J. SLLylCOCK, 

MUSICAL INSTRUMENTS, 

SHEET MUSIC AND MUSIC BOOKS, 

24 15 North Broadway, ST. LOUIS. MO, 



A. SHATTINCER, 

No. 10 SOUTH BROADWAY. ST. LOUIS, MO., 

Musical Instruments, Sheet Music 

AND MUSIC BOOKS. 

LOWEST PRICES and BEST WOODS, 



C. I. WYNNE & CO. 

Genera/ Music Dealers. 

All the Litest Untie in Stock as soon as Published, 

ORDERS PROMPTLY FILLED. CATALOGUES FREE. 

916 Olive Street. St. Louis. Mo. 



ROBERTS & HEINEMAN, 
EngpauBPS • and • Printers, 



WACENFUEHR & HILLIG, 

BOOK BINDERS, 
325 Chestnut St., 2nd Floor. 

Specialty of Music Binding. Best Quality Work, 



3204 Lucas Avenue, 

Opens Sept. 1st, Closes May 1st, Each Year. 

Latest Dances for 18<J2-i)3. 



DECKER & SON. 

PIANOS. 



The Decker & Son piano was a 
First Premium at the St. Louis Fair, October 
the 7th, I 89 I . 

W. T. BOBBITT, 

St. Louis RepresentatiAes. 822 OLIVE STREET. 



Henry F. Miller 
PIANOS. 



J. A. KIESELHORST, 

General Manager for St. Louis. 

1000 Olive Street. 



FAVORITE FASHION JOURNALS 

Are Published Monthly in Paris in 
French and in English by 

a. Mcdowell & co. 

T THESE JOURNALS Have long been the 
Leaders of Fashion in Paris, and are now acknowl- 
edged to be the standard in this country. 
THEY HAVE FOUR POINTS OF SUPERIORITY. 
First— They produce original styles. Usually 

one month in advance of other journals. 
Second-The styles are practical and reliable, 

such as the better class in Paris really wear. 
Third-The practical lessons on how to cut and 

make garments are invaluable. These lessons 

simplifying dressmaking are valued at $12.00 

Fourth— The colored plates are noted for giving 

the correct colors, of the materials need, as 

well as their general excellence. 

These Journals are designed by different artists, 

>nsequently each one is peculiar to itself, giving 

sown styles. 

THEY HAVE NO EQUALS. 

LA MODE 16 ct"' "Il.fo" 

LA COUTURIERE 30 " 3 00 

LA MODE DE PARIS 35 " 3.50 

PARIS ALBUM OF FASHION. 35 " 3 50 

A. McDOWELL 4 CO., 4 West 14th St., New York. 
Also Paris and London 



'APER IN THIS Review FURNISHED BY 

LOUIS SNIDERS' SONS CO., Pap 
sic Paper a specialty. 



;. ADAM FLICKINGER, 




McCabe's Corsets, 



Rf commended by Physicians and Dressmakers 



:r Tree Citalogu. Lad? Agonts Wanted. 
LOUIW CORSET CO. 

I 9th and Morgan Sts. 



KCNKEL'S MUSICAL REVIEW, JANUARY, 1893. 



GILSONITE 

ROOFING and PAYING CO. 

Gravel Roofers. 

ASPHALT, CEMENT AND GRANITOID WORK, 

Brewery Work a Specialty. 

: w- SS.""iS« s , ST. LOUIS, MO. 

Telephone, Main Office 4 I 52. 

HUMPHREYS' SPECIFIC No. 10 




thk 



qfeat Soutbwegt 



'The Eyes of the World 

will be upon Chicago for the nest three years at least, and it will be her own fault if she 
dors not continue to attract attention. As manufacturers of Musical Instruments we have 
tried to do our part toward making our city known and with such lines as 

THE WASHBURN GUITARS, MANDOLINS and ZITHERS, 
THE LYON & HEALY HARP, 
THE PELOUBET CHURCH ORGAN, 
THE LYON & HEALY PARLOR ORGAN, 
THE "STAR" BANJO 

and other first-class instruments we may rest our claims to consideration. 

W&'Ii the reader is interested in musical instruments of any kind, a cordial invitation 
is extended to visit our warerooms when in Chicago, or write us for information. ¥e pub- 
lish fifty-three (53) separate catalogues describing everything known to music and will ba 
pleased to mail any of them on application. 



SYSTEM. 

'"uissoriii!""' 

nebraska. 

' ""color ai ><'»", 

' "arkansas, 
" ""' i'x iii A"\ t'krkitory, 
e Louisiana" 8 ° 

TEXAS, 
OLD AND \lilV MEXICO, 

"a it i'/< >x a^and" californi a 



WAREROOMS, 

State &. Monroe Sts. 




CHICAGO. 



THE BACKUS WATER MOTORS 

Church Organ Blowing 

ARE THE BEST 

IN THE WORLD. 

Our Rotary Motor is 
the Cheapest Power 
known for all kinds of 
light machinery. 

Write for Special Circular to 

Backus Water Motor Go. 

NEWARK, N. J., U. S. A. 






PIANO STOOLS, 

PIANO LAMPS. 

LAMP STOOL SETS, ETC. 

Hest on tla© Market. 
WILL NEVER ROCK. 

VERY DURABLE. 



Made of Malle 
Will last Ten Tim 



ible Iron and Steel, 
is as long as any other. 



Write for Catalogue with full Particulars. 
LIBERAL DISCOUNTS TO THE TRADE. 

The House-Milner M'f'g Co. 

Office No. 51, The Arcade, 

Factory Cor. Centre and Washington Streets 
CLEVELAND, OHIO. 



